
in the 1920s. “We are selling because
we no longer have the capacity or the
ability to take care of the art adequate-
ly,” says Kristian Hvilen, a spokesman
for Mondelez. Kraft Foods changed its
name to Mondelez in October. C.Bf.

THE ART NEWSPAPER Number 241, December 20124

ART MARKET International

HO
NG

 K
ON

G:
 C

OU
RT

ES
Y 

OF
 C

IT
Y 

KE
Y 

ID
EA

S.
 D

AN
IE

LS
: P

HO
TO

: J
AS

PE
R 

"Y
OG

I" 
GO

UG
H;

 C
OU

RT
ES

Y 
OF

 S
OT

HE
BY

’S

Hong Kong. Contemporary art galleries
in Hong Kong have thrown their weight
behind a new industry body in a bid to
take advantage of China’s growing col-
lector base as competition intensifies
in the city’s fast-paced, emerging art
market.

The Hong Kong Art Gallery Associ-
ation, which launched in October, com-
prises a diverse group of commercially
run galleries, from big international
arrivals such as White Cube and
Gagosian Gallery to veteran Chinese
art specialists including Hanart TZ
Gallery and Schoeni Art Gallery. 

Henrietta Tsui, the association’s co-
president, says the city’s galleries rely
on a small pool of local art buyers and
are being overlooked by mainland Chi-
nese collectors, whose buying habits
differ from their counterparts in more
mature markets. 

“We want to have a bigger, more
uniform voice,” says Tsui, a former
banker who now runs Galerie Ora-Ora,
which specialises in Asian contemporary
art. “How can we consolidate our efforts
as an industry to tap these huge op-
portunities in Asia?”

Tsui says collectors in China tend
to bypass galleries and buy at auction
or directly from artists, with the role
galleries play in discovering and nur-
turing artists little understood. Galleries
also find themselves in competition
with auction houses and museums,
which, given China’s underdeveloped
secondary market, buy directly from
emerging talent. “The definition of a
gallery and the role of patron, art spon-
sor or collector are not as defined,”
she says. “That’s an issue.” 

Tsui is in talks with the organisers
of art fairs in the region about the
prospect of a dedicated Hong Kong
pavilion to promote the city’s galleries
to collectors. Art Beijing and Art Taipei
are the first targets.

So far, the association has 55 mem-
bers, accounting for more than half of
the city’s 100 or so galleries, but as Tsui
acknowledges, finding common ground
may prove quite a feat. She believes
the association can be useful to both
big and smaller players, as Western
names look for advice on how to link
up with local collectors and newer gal-
leries seek practical advice.

The industry-wide collaboration
comes as the city’s galleries face a new
wave of competition. Karin Weber, the
association’s co-president and the owner
of Karin Weber Gallery, says that recent
moves by the auction giants Sotheby’s
and Christie’s to open exhibition spaces
in the city have upset some local players. 

Others are disgruntled about their
exclusion from Art HK, which looks
set to become even more internationally
significant when the fair’s sixth edition
takes place under the Art Basel umbrella
next year. The arrival of other fairs,
such as the Affordable Art Fair in March
2013, has provided both competition
and opportunities for gallerists.

The group also wants to help its
members address the logistical diffi-
culties of doing business in an emerging

market, with some reporting that it
can take up to six months to get back
art after exhibiting at fairs in China.
“You always have to be on the look-
out for changes and make sure you
have the right paperwork,” Weber says.

Another challenge is the fragmented
nature of Hong Kong’s gallery scene.
Hollywood Road in the Central district
was once the leading destination for
art and antiques but is now dominated
by bars and restaurants. For out-of-
town collectors who visit for a few
days during auction season, Tsui says
it can be “too tiring” to take in emerging
art destinations such as Fo Tan, in the
Sha Tin district, or Chai Wan, on the
eastern edge of Hong Kong Island. 

There is little galleries can do about
the perennial headache of Hong Kong’s
high rents, but the association wants
to play a role in shaping planned projects
in prime locations such as the old Cen-
tral Police Station. The heritage building,
which is being developed as a perform-
ing and visual arts hub by the govern-
ment and the charitable arm of the
Hong Kong Jockey Club, is due to open
in 2015.
Katie Hunt

Big (and small) fish
look beyond local pool
Hong Kong galleries form new group in attempt to lure Chinese collectors
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In the Trade

London. A “Space Travellers’ Watch”
made in around 1982 by the British
watchmaker George Daniels, who died
last year, sold for a record £1.3m at
Sotheby’s in London last month. The
watch was designed by Daniels to show
both solar time (as measured on Earth)
and sidereal time (measured in relation
to the stars). “Every component was
made by Daniels by hand. Bidders were
captivated by the idea that this was a
one-off,” says Jonathan Hills, the head
of the clock department at Sotheby’s
London. In this way, he says, the watch
market is mirroring the wider art mar-
ket. The watch was bought by a private
buyer from the British Isles. M.G. 

Stockholm. One of America’s multi-
national food conglomerates, Mondelez
International (previously Kraft Foods),
is due to sell 13 sculptures from its
corporate collection through the
Swedish auctioneer Bukowskis on 4
December. Works include versions of
Rodin’s The Thinker, 1915-25 (est €350,000-
€470,000), and L’enfant prodigue, cast
around 1955 (est €700,000-€940,000),
and Arp’s Amphore de Muse, 1959 (est
€2.3m-€2.9m). The works were bought
for the collection in the 1960s and 70s
by the Throne-Holsts, one of Europe’s
major industrial families, whose busi-
nesses included the chocolate producers
Marabou in Sweden and Freia in Nor-
way, which they sold to Kraft Foods in
1993. The sculptures were installed in
a park that was created for employees

Berlin. A feared increase in value added
tax (VAT) on art sold in Germany has
been averted, according to Bernd Neu-
mann, the country’s minister of culture.
In February, the European Commission
called on Germany to increase its re-
duced VAT rate of 7% on art to the
country’s standard rate of 19%, but Ger-
man dealers and auction houses united
in strong opposition. The increase has
now been avoided.

Under a new scheme announced at
the end of October, VAT on art will be
paid at the standard rate, but only on
30% of the value of the work. There
will therefore be “no significant dete-
rioration in the art trade”, Neumann
says. The 7% rate will apply until 2014,
when the new scheme is scheduled to
take effect. J.Mi.

Food giant prepares
to sell works by Rodin

German art trade avoids
huge hike in VAT

Record £1.3m for watch
that’s out of this world

The envy of astronauts everywhere:
George Daniels’s coveted timepiece

Mondelez
thinks it’s 
time to sell

Levine joins Fine Art Society
The Canadian-born artist Chris Levine, per-
haps best known for his portrait of Queen
Elizabeth, is now represented by London’s
Fine Art Society Contemporary.  The artist
joins Giles Alexander, Janet Laurence and
Steven Pippin in the list of artists signing up
to the gallery this year. Kate Bryan, who was
appointed as head of the contemporary
department in 2011, “is driving [the depart-
ment] forward and part of this develop-
ment includes taking on new international
artists”, a spokeswoman says. An exhibition
of Levine’s work is due to take place in
March 2013.

Lester and Deydier’s new fair
Christian Deydier, who leads the prestigious
Syndicat National des Antiquaires (best
known for managing the Paris Biennale des
Antiquaires), is expanding the reach of the
dealers’ organisation. It recently provided
33 dealers for Sandy Smith’s Salon: Art +
Design fair, which took place last month,
and has now signed an agreement with
David Lester, who runs Seafair and two
events in Palm Beach, to supply dealers for
his Miami Art + Design fair (the first edition
is planned for 12 to 18 February 2014). No
dealers have yet signed up for the event.
“It’s early days,” Lester says. Next on
Deydier’s agenda are Moscow and Hong
Kong. “We need broader exposure for our
dealers internationally,” he says.

New direction for Old Master gallery 
The Old Master gallery De Jonckheere has
closed its space in Brussels, where it was
founded in 1976. The gallery continues to
operate in Paris and Geneva, and has begun
to trade in Modern art. “It’s a new challenge
for the gallery, but we need to be attractive
to new clients. Old Masters are not so fash-
ionable now,” says Alice Frech, who runs the
gallery’s Geneva office. The gallery debuted
its new offerings in September at the Paris
Biennale des Antiquaires, to which it
brought work by Jean Dubuffet.

Berlin initiative appoints director
The Art Berlin Contemporary fair and the
Berlin’s Gallery Weekend are continuing to
expand their management team by
appointing Cédric Aurelle as its executive
director. The group, which was founded and
is run by a network of Berlin-based gal-
leries, appointed Maike Cruse as artistic
director in September. Aurelle was the
director of the Bureau des Arts Plastiques at
the French Embassy in Berlin until 2011,
after which he became the art commis-
sioner at Paris’s Institut Français.

Asia Week New York’s team expands
Noémie Bonnet has been appointed to the

new role of executive director of Asia Week
New York. Bonnet has experience in pro-
gramme development and online strate-
gies, having previously worked at New
York’s Art Directors Club, and as a consult-
ant for companies including the French-
American Foundation, YouTube and the
French Embassy in Washington, DC. “We
wanted a fresh perspective and ideas, to
take us out of the comfort zone,” says
Jiyoung Koo, the president of the Asia Week
New York board. 

Marks opens second LA space
Matthew Marks has leased a second space
in Los Angeles after opening his first gallery
in the city this January. “More people have
moved here recently. New York is at full
capacity and there’s not much creative
room, simply because of the [lack of avail-
ability of] real estate,” says Adrian
Rosenfeld, a director at the gallery, which
also has four spaces in New York. The new
building is around 5,000 sq. ft and is at
7818 Santa Monica Boulevard, within walk-
ing distance of the gallery’s other LA space.
It opened with an exhibition of prints by
Jasper Johns (until 5 January 2013).

End of an era in Chicago
After 29 years, the Chicago-based Donald
Young Gallery has closed. The respected
gallerist, who worked with artists including
Dan Flavin, Donald Judd, Robert Mangold
and Bruce Nauman, died in April. He
opened the Chicago-based Young Hoffman
Gallery with Rhona Hoffman in 1976, before
opening his own space in 1983. The gallery’s
final exhibition displayed works by the
Vancouver-based artist Rodney Graham
and Boston-born Josiah McElheny. 

Eykyn Maclean creates London role
Roxanne Tahbaz has been appointed as
associate director of the Eykyn Maclean
gallery. She will begin the newly created
role with the team in London, where the
gallery opened a space in February. Tahbaz
was previously a consultant for the Iran
Heritage Foundation in London, before
working for Phillips de Pury in New York and
later, as a senior administrator, in London.
Compiled by Riah Pryor

Chris Levine’s royal portrait The
Lightness of Being, 2007 (detail)

Antiques roadshow, Hong Kong-style
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